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Director        Jivan Avetisyan
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EXECUTIVE  SUMMARY



“You were selected from over 3,400 applicants from
134 countries. We appreciate your ambitious approach
to filmmaking and to the content of your stories.” –
Berlinale Talents
Within the Berlinale Talents 2020 talent program,
Jivan Avetisyan became the subject of a documentary
by the reputable German international Broadcaster,
Deutsche Welle. 

 “Thanks for sending us your brilliant film to review. 
 We have sincerely enjoyed reading your work. The
film has been selected in the category of "Hot Films in
the Making". We like the film and know it has
excellent potential.  We will host your film on our
website for a year to help you promote it and to help
you raise funds.” - Roy W. Dean - Summer 2020
Grant, From the Heart Productions: 



SYNOPSIS
One woman’s secret forces three destinies to intertwine when a young robotics student living in France is
determined to root out the truth of his father’s wartime death in Armenia / Artsakh… his girlfriend, a young
Frenchwoman sets out to reunite with her estranged volcanologist father in Iceland to trace her indigenous
Canadian roots… his esteemed French professor, a descendent of a Holocaust survivor, reclaims his
abandoned Jewish roots in Israel in search of the meaning of life. Along the way, an artificial intelligence system
evolves via their hardships and forced sacrifices that bring them closer to their true identity.



DIRECTOR’S 
STATEMENT

As of today, the integration of the Armenian film
production into the European and global ones is a big
challenge. However, my goal is creating films that will
appeal strongly to an international audience. Revival is
my fourth full-length feature film as an Armenian film
director. My main aim and concern is to create a true,
powerful, and honest story. Eventually, we aim to
create an artistic reality that more viewers can relate. In the film, I have presented fragments and glimpses

of the stories that I have heard, read, witnessed, and
memorized at different times. In a sense, the film is
based on actual, lived stories and historical events.
The narratives are intertwined in an interesting way
and become a part of a completed single continuous
chain. These stories are presented, for example, as
the protagonist’s storyline, or as elements or episodes
in the stories of other characters.

I plan to shoot the film Revival in several locations:
Armenia/Artsakh, France, Iceland, and Jerusalem,
where the actions of the film actually take place. I
believe, the actions taking place in one area should be
reflecting all the coloring of that very area. Thus, it will
further strengthen the idea that the issues raised by the
film are universal and can refer to any person,
regardless of gender, nationality, religion, and
citizenship.

 -  Jivan Avetisyan



Camera

While, Murat Arakelyan, is in Armenia, I am planning to
use camera movements that will give the impression
that there is someone watching the character; (maybe
it’s Murat's second self?). This offers revelations of
what’s to come, always causing discomfort for the
audience. Inter-scene editing will be applied as a
solution, employing a more mobile camera state, such
as with Steadicam with mini Arri. 

While in France, Iceland, and Jerusalem, I will mostly
use close-ups and introduce the characters in their
world, where objects and details do matter. The shots of
these scenes will have a static structure.

However, this static structure will change in the scenes
where Murat Arakelyan and professor Jean Michel are
in the University of Paris; and also in the scenes of
conflict between Murat and his mother where I plan
close-up and medium close-up shots with non-classical
editing, so that the seemingly beautiful life becomes
physiologically disturbing and this discomfort is passed
unto the audience.

STYLE



I plan arranging light only on the right side of Murat
while he is in France, leaving the other side as dark as
possible. In the scenes where Murat is in Armenia, the
light should fall from the left. With this technique, I aim
to reveal Murat’s internal psychological divisions,
emotional splits, and conundrums.

Light
STYLE



The film revolves around many symbolic and recurrent
themes which are relevant in multiple storylines. For
example; Orchids, Kaleidoscope, Mountains,
Miniature paintings, The Crane, Parallel stories of
Genocide as root narratives, Importance of names,
The Father Quest and else… All this concepts
enumerated are also interdependent, by virtue of the
film narratives.

STYLE
Symbolism



Structure
The structure of the film itself is
original. It consists of nine parts,
each of which makes every
subsequent part complete:
Preface, To see, To understand,
To learn, To recognize, To feel,
To realize, To devote,
Beginning.

Also, six of the nine parts (2–7) chronicle the evolution of the
ORCHID AI system (ORganizer of CHaotic Input Data), as it
goes through the technological stages of system evolution,
from analyzing sensory inputs, to understanding, to learning,
to deep learning, and eventually to developing empathy and
consciousness.

The film is presented entirely in a puzzle motif. The symbolic
images, the close-up and medium close-up shots, edited by
non-classical editing system, are pieces of that puzzle, that
come together to form the general picture at the end of the
film. The film will start with a cheerful atmosphere, which will
convey positive emotions to the audience. But gradually the
mood will switch to a deep drama and the ending will be
quite emotional.

With the help of special solutions and techniques, all the
nine chapters of the film will be presenting important shots of
the given scene, which could be a thematic reminder of
some work of art. All the nine chapters of the film have their
own unique color solutions, matching the general style.

STYLE



AI CONCEPT
ORCHID is a mnemonic name (ORganizer of CHaotic Input
Data) of the AI system designed, trained and continuously
improved by Murat (main character) throughout the film. 

It is originally based on classical AI design, with the intent
to serve patients in palliative care. However, as Murat
trains it to include more and more human traits, teaches it
to empathize, to care, to develop emotions and
attachments, to have a unique way to experience the
external world, then ORCHID embarks on a self-
evolutionary path that goes beyond what is planned. It
develops a personality, and takes on various tasks of
documenting the horrors of the recent war and storing them
via global networks in the Paris University cybernetics lab
servers. 

ORCHID’s evolution is shown through various dialogs
between Murat and the AI through the film timeline, but
also through various actions that ORCHID performs.The
visual treatment is done by various superimpositions of
system dashboard scenes, electronic connections, input
devices into ORCHID (e.g. smartphones, laptop cameras,
smart eyewear/helmets etc.). .

ORCHID conclusions can be based on 
the analysis of seeing, for example, 
pictures, information about Artsakh

The old hospital building is RESTORED. The main character, 
Murat looks around. It is the corridor of the old hospital 
wing... audible muffled voices... He goes ahead.



Artsakh

Iceland

France

Israel

LOCATIONS



D E V E L O P M E N T PRE-
PRODUCTION

PRODUCTION P O S T -
P R O D U C T I O N

COMPLETION

2018 October - 2023 February 2023 September - December
(Phase 1 Armenia,
Phase 2 Europe)

2025 January

2023 - March - August 2024 January - December

PROJECT 
TIMELINE



CHARACTER REFERENCE
Murat Arakelyan 
Is the main protagonist. Murat is of Armenian descent and is a young brilliant AI developer in his mid-twenties.
He is also a very talented painter whose creative style is influenced by illustrations in Armenian medieval
illuminated manuscripts.

Isabelle Morel
Isabelle Morel, a 23-year-old Frenchwoman with Canadian roots, is an anthropologist by profession. She is

Murat’s love interest. Isabelle's storyline is the second most important. Her parents divorced many years ago
and had an irreparable impact on this young Frenchwoman.

Jean Michel
Murat’s mentor/professor and the father figure in his life. The third key storyline in the film is that of Jean
Michel's. He is a son of a child who survived the Holocaust at the Lodz Ghetto in WWII. While young he chose to
abandon his family home in Jerusalem, to pursue his academic career and settle in France. This man in his late
50s is one of the best professors in the field of engineering at the University of Paris, still he is very lonely.



ORCHID (or ORCHID-20)
This is the AI system created by Murat, originally based on classical AI design, with the intent to serve patients
in palliative care. However, as Murat trains it to include more and more human traits, teaches it to empathize, to
care, to develop emotions and attachments, to have a unique way to experience the external world, then
ORCHID embarks on a self-evolutionary path that goes beyond what is planned. 

Araksi Arakelyan
Murat's mother. This storyline can be considered as one of the most interconnected one to that of Murat’s.

Araksi Arakelyan, a 50-year-old Frenchwoman of Armenian descent, is a daughter of a genocide survivor. Her
father miraculously survived the genocide when he was only 10 years old. Araksi's deep eyes reflect a life full of

suffering. She is a vivid example of a powerful woman who tries never to show her emotions and feelings, veiling
them with a gentle smile. She feels more at ease in her small greenhouse of orchids, where she is completely

distracted from her tormenting thoughts.

Luc Morel
Isabelle’s father. This storyline can be considered as one of the most interconnected one to that of Isabelle’s.
Luc Morel, in his 50s, is a famous vulcanologist with Canadian roots. He had abandoned his family when his
daughter was a child and had settled in Iceland following his scientific career, to study the volcanic activities of
the island.



Jivan is an award-winning Armenian film
director, born in Gyumri, raised in Artsakh, and is
based in the capital city of Yerevan, Armenia. As
a child, Jivan grew up during one of the most
violent conflicts in the Caucasus and
understands well the brutal consequences of
war. Although his own childhood was stripped of
playful mischief, he was instead laden with
responsibility to protect family and friends. He
did not abandon his dream and passion for
filmmaking.
Jivan’s lifelong dream of storytelling, of
chronicling history, and putting Artsakh on the
world map has been realized through the art of
filmmaking. Jivan has created well over 20
documentaries, short films, and three feature
films, Tevanik, The Last Inhabitant, and Gate to
Heaven.

Narine, a film director and scriptwriter born
in Kapan is currently based in Yerevan,
Armenia. Narine, who joined Fish eye Art
Cultural Foundation from the very
beginning, has played an instrumental role
and currently serves as the Creative
Director of the Fish eye Art Cultural
Foundation. Narine has been creating films
with director Jivan Avetisyan for the past
six years.

Monique’s storytelling experience spans
over twenty years as a writer and producer
of the film, books, and new media.
Monique began her career as a broadcast
journalist in California’s Napa Valley in
1989, producing live radio coverage of the
wine industry and local politics. Monique
has written, edited, and produced works on
film, art, science, history, and pop culture
for The Walt Disney Company, National
Geographic, Discovery Channel, Fodor’s
Travel, and Insight Editions (Harry Potter:
The Wand Collection).

JIVAN AVETISYAN 
Director (Armenia)

NARINE VOSKANYAN
 Scriptwriter (Armenia)

MONIQUE PETERSON
 Scriptwriter (USA)



Masis is the co-founder of Fish eye Art
Cultural Foundation and has been serving
as its Chairman of the Board of Trustees
since its inception in 2014. Masis decided to
establish the organization along with Jivan
Avetisyan with a mission to create cultural
projects, particularly films, whose beliefs are
based on universal human values.
Masis began his film career with Tevanik in
2014 as a Producer. Masis produced and
co-wrote the script for The Last Inhabitant
(2016). He also produced the foundation's
third feature film Gate to Heaven (2019).
Masis is currently working on the
foundation’s new film projects Revival and
Black List, which are currently in the
development stage.

Kestutis is an industry expert and an
international award-winning producer with
over twenty years of experience. He chairs
the Board of Independent Producers
Association and the Advisory Board of the
Vilnius Film Office. Additionally, he is a
Board Member of the Film Policy Council at
the Ministry of Culture.
Kestutis began his career in producing films
in 1998 in Vilnius, Lithuania and since then
he has become one of the most active,
influential, and successful film producers in
the country. In 2003, Kestutis founded his
own production company "ARTBOX", which
has produced a number international
feature films and documentaries.

Adrineh’s upbringing, traveling, being
multi-lingual, and exposure to different
cultures led her to a career in the
hospitality industry. Adrineh is currently an
Executive in a leading luxury brand hotel.
As a grandchild of Armenian Genocide
Survivors of both paternal and maternal
side, Adrineh has always had the
determination and perseverance to bring
awareness about Armenian culture and
causes around the globe.  Adrineh serves
as the Executive Producer of The Last
Inhabitant, Gate to Heaven, and Revival. 

MASIS BAGHDASARYAN
Producer (Armenia)

KESTUTIS DRAZDAUSKAS
Producer (Lithuania)

ADRINEH MIRZAYAN
Executive Producer (USA)




