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'
BAABELON

THE ORIGINAL INSPIRATION OF THE STORY IS FROM THE
FOUNDATIONAL MYTH OF THE INDIGENOUS ARMENIAN
PEOPLE, LIVING AROUND MOUNT ARARAT, THE RESTING
PLACE OF NOAH’S ARK. THE BACKDROP OF THE FILM IS THE
GRAPHIC NOVEL “HAYK AND BEL” WHICH WAS ORIGINALLY
CREATED AS A MULTILINGUAL EDUCATIONAL TOOL.

THE GRAPHIC NOVEL TELLS THE STORY OF THE CLASH OF
TWO TITANS AS NOAH’S DESCENDANT HAYK, STRUGGLES
FOR FREEDOM FROM THE TYRANNICAL RULE OF HIS
SOUTHERN NEIGHBORS (AKKADIANS/BABYLONIANS).

SYNOPSIS
The story takes place circa 3000 B.C.E., after the Great Flood, during the clash of ancient civilizations. Bel, the ruler of BAA’BELON,
initiates the construction of a high, mountain-shaped tower supposedly to serve as a rescue place, in protection from future
floods. To build this great structure which has never before been attempted, he invites Hayk, a fifth generation descendant of
Noah from the land of ARARAT, who has mastered the architectural and building skills of the ancient world and is the only one
who knows how to erect such colossal constructions.
Hayk accepts Bel’s invitation and starts planning and building the tower together with his multi-skilled sons and grandsons. The
tower rises and BAA’BELON flourishes thanks to the work of Hayk and his descendants.
Bel however has other plans, he has become arrogant, and reveals to Hayk his true intentions when he asks him to give him other
ancient secrets of constructing weapons of destruction of great reach. His grand plan all along was to build a network of such
towers which can rain death and destruction from above on all the lands that refuse to be subjugated. He tells Hayk that he wants
to be the sole ruler of all lands, extending his power on the whole world and demanding that he be worshipped as the greatest
God. He asks Hayk to assist him with his secret knowledge.
Brave and freedom-loving Hayk refuses to serve Bel, abandons the tower project and returns to his country with his heirs. Filled
with anger and enmity, Bel raids the lands of Hayk with his huge army to punish him and to force him back. The battle between
the two titans and their soldiers takes place in the field of Khoshab, to the south of the biblical Mount Ararat. The battle rages for
many days and on the last day, Hayk uses the unique and great long bow of the ancient world, the only one in existence from the
time of Noah, which he had inherited. He has also forged a special tri-bladed arrow through a secret process. He climbs on a high
hill and sees Bel in the middle of his horde. He bends his great bow and its steel arrow flies through the air for 1 kilometer, pierces
Bel’s armor and passes through him, killing him on the spot. Seeing that their leader is mortal and gone, Bel’s armies retreat and
leave the lands of Hayk.
The tower supposedly built for salvation, which had been turned into a tower of treachery and slavery because of Bel, collapses,
scattering all over the world the nations speaking in different tongues. Some of the builders have learnt the techniques of building
mountains of stone, and they start doing so in Egypt, in Mexico, in India, in Japan. The holy and righteous get inspired and
gather near sacred mountains to make their homes and start great civilizations, Ararat, Jomolunkma, Kilimanjaro, Fujiyama, and
Aconcagua.

PRODUCER'S NOTE
Our producers’ team is confident that The Mountain Builders in Baa’belon will present a very unique and an emotionally compelling
story, which will be enthusiastically embraced by a global audience.
Here are a few points:
1. It is not only about the clash of ancient civilizations of biblical origins, but it is also a retelling of the creation of all languages and
peoples.
2. We can say that The Mountain Builders in Baa’belon is an epic narration with probably the most important reference to events that
connect back to the pre-diluvial period that extends to times even before the biblical Noah. The film reveals that Noah brought not
only animals from that era into the time period of the story (circa 3000 B.C.E.) but also many secrets about construction
techniques, including information about wooden structures, stone cutting, megalithic building, concepts of great architecture, and
how to create construction equipment that can build gigantic towers that rival mountains. The heir to all this knowledge is Hayk,
the great great-grandson of Noah, who is from the rocky region around the sacred mount of Ararat. This story layer is also the
essential part of the created narrative that Hayk mastered the military secrets that also came to him from the ancient world
through Noah’s lineage. In the film, these secrets are finally revealed in the part where he mortally wounds his enemy Bel with a
unique tri-bladed arrow. In our modern time, no one has viewed Noah’s heritage from this perspective. The film portrays the wise
old Noah not only as a protector of humankind and the animals, but also as the keeper of the intellectual legacy of an ancient
civilization that has disappeared.
3. The film shows how Bel wants to ensure that no one is more powerful than him, and that his might is unchallenged in the world
through a claim of self-deification. Obsessed by his own claim to divinity and driven by that obsession he tries to subjugate all the
peoples of the world to his military might and wants to force Hayk to use his skills to build weapons of death and destruction to
control the world. Hayk refuses, he leaves to return to his homeland with all his descendants thus provoking Bel’s rage and
vengeful attack with his great army.
4. The epic story also contains the subplots of the heroic struggle for freedom against oppression, of good against evil, of the
obsessive quest for power and the fight of the righteous to live with dignity, as well as the need to preserve one’s own identity as
the true and only treasure received from one’s own ancestors.
We think that all this should be presented through modern cinematographic techniques and as much as possible, with powerful
special effects. It should be a significant-budget film co-produced by global companies. The narrative offers the opportunity to create
interesting connections and allusions to the pyramid builders of the world, to ancient civilizations like the Phoenicians and Carthage,
the pre-Colombian peoples of the Americas, the Indus valley civilizations, and others extending all the way to the Far East, to the
archeological discovery of great megalithic structures and all related themes and subthemes of adventure, intrigue, history and
mythology. The film would thus appeal to a wide group of global viewers.

HISTORICAL ORIGINS
The battle between Hayk and Bel has a long history, and its roots are in the Holy Bible.
The Bible recites that after the Great Flood, the descendants of the patriarch Noah, and of his children Japheth
(1st born), Shem and Ham, set forth to build the Tower of Babel in Mesopotamia. The ruler of Mesopotamia at
the time was Bel (Nimrod in the Bible), who was a descendant of Noah’s son, Ham. The city Baa’belon and the
kingdom Babylonia are derivatives of his name, which has also been bestowed on a generation of physical titans
who are his followers.
Hayk was one of those “bold” builders. He was the great grandson of Japheth, the son of Torgom (or Togarmah in
the Bible), and the ruler of his kingdom. Ancient sources have always referred to Armenians as the Torgomians
or the people of Torgomah House or the kingdom of Ararat, the homeland of the Armenians. The first edition of
the King James Version of the Bible (1611 A.D.) shows a genealogy of all the nations of the world, starting from
Armenia, the land of Mount Ararat.
Japheth’s descendants are the peoples who speak Indo-European languages. The film narrative is a mythological
backdrop to a historical allusion to the cradle of the Indo-European languages, the land of the sacred mountain
Ararat.
The story of Hayk, the legendary patriarch of the Armenian nation, is chronicled in the ancient manuscript
History of Armenia attributed to the Armenian historian Moses of Khorene (or Movses Khorenatsi, c. 410 – c. 490
C.E.), who has traced the ancestry of the Armenian kings going back to Hayk, to around the middle of the 3rd
millennium B.C.E.
Interestingly, modern archeological and linguistic research confirms the dating of the origins of the Indo-European
proto language to between the 3-rd to 5th millennium B.C.E. and to be geographically located in the proximity of
Mount Ararat.
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FISH EYE ART CULTURAL FOUNDATION
Fish eye Art Cultural Foundation is very excited to advance our vision to tell
powerful and engaging stories based on the historical and cultural experience of
our origins and garnering an international following. We continuously strive to find
ways to achieve greater success and at the same time explore new collaborations.
The foundation was created in Armenia in 2014 and since its inception, it has
created three feature films, Tevanik (2014), The Last Inhabitant (2016), and Gate
to Heaven (2019). The foundation has also collaborated in joint ventures with the
National Cinema Center of Armenia and the Lithuanian Artbox Production House.
Currently, the foundation is developing its upcoming film projects Revival, Black List
and The Mountain Builders in Baa’belon. The preliminary steps of the first two film
projects began at the 2019 European Film Market in Berlin, Germany.
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ERA 405
“Era 405” CJSC is engaged in cultural and art projects. The main areas of interest
of the company are the production of audio-visual content, publishing, art
management.
“Era 405” CJSC has already partnered with the Public TV Company of Armenia,
creating one season of the program called “Hayrenean” (documentary series),
and writing the script for another season of that program. The company has also
created 100 short films entitled “5 Minutes of Art” for the Public TV Company of
Armenia, and produced a graphic novel called “Hayk and Bel: from Babylon to
Ararat”.
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